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The piece unites 18 performers, singers, dancers and musicians in a traditional-style creation of a medieval/contemporary opera. In collaboration with the ensemble Capilla Flamenca and Christine Leboutte, the choreography stages pieces of scholarly music from the fourteenth century, written scores and songs from the oral tradition. 

Two ways of withstanding time and new trends, two ways of surviving. The connection with faith and myth (the passing down of holy scriptures and legends) is easy to make; what did you learn from your parents, what have you heard people tell, what have you read? What do you still believe? Why do you still believe? What do you want to survive or be passed down? Are you convinced of this? 

It is on these questions that ‘Foi’ is constructed. The eclectic dancer-actors of Les Ballets C. de la B. will be working on this material to create a common story by means of improvisation and assignments. The fusion and/or clash of dance, movement, music, song and words will lead to the creation of something like a ‘mediaeval/contemporary opera’.

“From ‘crystal voices’, an expression of the choreographer in which he intends to evoke the refined polyphonies of the Ars Nova, to "rural songs", the interpreters create images that are stunning yet out of keeping. They oscillate between angelic evocations and earthly grumbling, between humour and pain: a cruel lullaby from Iceland, a mechanical trio with reminiscences of the Golem and video games, the last convulsions of a swan, a victim of an oil-slick. These ‘orphic’ images are intended to express psychological states of mind and are based on the memory of lived experiences or on a way of finding simultaneous correspondences with what the music suggests. A wall of immobile backs, a moving floor of entangled bodies, a yogi without legs, a series of slaps in the face, a solo with boxing gloves decorated with the American flag, …. ‘Foi’ skilfully telescopes genres and superimposes trivial and refined, abstract and figurative images that mix collective experiences of the present and the past. Phantasms and ghosts, archetypes and pictorial evocations in the Classical or Renaissance style, bestiary and ex-votos, nothing withstands the choreographer’s flowery language.” 

Irène Filiberti 
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THE THEMES: 

‘Rien de Rien’, my first creation as a choreographer for Les Ballets C. de la B., was performed by six very different dancer-actors and the cellist Roel Dieltiens in a setting evocative of a mosque. Based on the dancers’ personal cultural encounters and a modern and contemporary repertoire for solo cello, this piece was in every sense a ‘clash of cultures’. Themes that appeared included equality and hierarchy between people and the importance of language as a weapon, and its limitations. Ballroom dancing alongside contemporary musical analysis, a pop song juxtaposed with modern music, a 16-year-old girl next to a 60-year-old woman. It all revolved round a quest for equality, an attempt to avoid hierarchy.

Avoiding hierarchy in style, music, dance, song, motion and text also remains one of ‘Foi’s’ ambitions.

The “dogma” of performing music live on stage (where otherwise there is singing, recitation of text, or silence …) and of creating a performance in a spirit of co-operation, is carried further.

This time the new themes are the obsession with survival and the passing down of music (by means of scorings, or via oral tradition, … and the variations of this process) and of ideas, of beliefs (crusade …), but also of your own body (self-protection, hoping for a long life, sexual contact, …).

In ‘Foi’, the dancers/actors of Swedish, Korean, American, Flemish, etc … origin, each with their own cultural and educational background, all face the same wall, although they each have their personal view on what’s behind the wall. The beliefs of every individual are compared to those of others, in the most unsophisticated manner, and conclusions are called into question.

Questioning has almost become a kind of belief and “seeing is believing” may well become “believing is seeing” in this context …
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Foi 
THE DANCE:

As far as movement is concerned, I believe we should move in the following direction:

Natural body language: just like in ‘Rien de Rien’, let the choreography start from the most ordinary and natural body language. Composing dance phrases on the basis of normal gestures and movements which everyone of us uses while he or she is talking.

Calligraphy: flowing lines and movements (perpetuum mobile; constant movement) of the 

whole body, with a special language for the arms and postures of the head which support or underline the movement. This applies to both the ground material as to the entire space.

Exploring the limits of instinct: in dance this is also reflected in certain movements which could put yourself in danger; you have to rely on your ability to react quickly, or on the resistance/strength of your own body. After my collaboration with Nienke Reehorst (Ultima Vez) and Wim Vandekeybus (solo ‘it’ for Avignon), and on the basis of my own experiences in ‘Iets op Bach’ and ‘Rien de Rien’, these are elements I would like to explore further in ‘Foi’.

Obviously, all the above elements are realised in collaboration with the dancers. Their contributions probably constitute the most important material; I try to give a specific direction to their suggestions and to let all the different elements amalgamate. I have already worked with Laura Neyskens (16!) and Damien Jalet (26) in ‘Rien de Rien’ (I also worked with Damien in ‘D’Avant’, a joint production of the Festival de Marseille and the Schaubühne), and with Darryl E. Woods in ‘Iets op Bach’ by Alain Platel. You see that I have a certain experience in working with some of them. 
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Curriculum Vitae 

Sidi Larbi Cherkaoui I ° 10-03-1976 Antwerp

After having danced in variety and television shows in Belgium, Sidi Larbi Cherkaoui studied at P.A.R.T.S. in Brussels, the contempary dance school directed by Anne Teresa de Keersmaeker. There he was mostly influenced by the dance technique courses of William Forsythe (by Elisabeth Corbett, Thomas McManus), Pina Bausch (by Dominique Dusjinski) and Trisha Brown (by Lance Gries), as well as by the theatre classes (Damiaan De Schrijver/STAN), sociology (Rudi Laermans), the history of dance, and of course by the Rosas repertory.

Parallel with his contemporary training, he works with hip-hop companies (The Bang Gang Dancecompagnie) and Modern Jazz (Extravadance) in Belgium.

Because of the diversity of his experience and his openness to all forms of representation, Sidi Larbi Cherkaoui’s work is extremely personal, theatrical and eclectic. In 1995, he received the first price for the Best Belgan Dance Solo in Ghent, in a competition launched by Alain Platel (Les Ballets C. de la B.). Alain then invited him to take part in Iets op Bach (1997-1998), a dance-theatre piece which toured all over the world (Europe, Canada, Hong Kong, New Zealand, Australia, Tokyo,…).

In 1999, during the Iets op Bach tour, Sidi Larbi Cherkaoui directed the choreography and danced in a “contemporary musical” based on a selection of music by Jacques Brel: Anonymous Society  (1999) was co-written with Andrew Wale and Perrin Manzer Allen (musical director). The musical won the Fringe First Award and Total Theatre Award in Edinburgh, while in London it received the Barclay Theatre Award in 2000.

Rien de Rien  (2000), his first choreography as a member of the artistic core of the Ballets C. de la B., toured throughout Europe (London, Paris, Copenhagen, Porto,…), winning the “Special Prize” in Belgrade at the BITEF festival in 2001. In Rien de Rien he worked closely with the Flemish cello player, Roel Dieltiens (on music by Kodaly, Ligeti, Gubaidulina,…), who shares the stage with the dancers. In this piece, Cherkaoui also worked with Damien Jalet, singer/dancer, who initiates him in the use of traditional Italian songs (and the ethno-musicology work of Giovanna Marini). This collaboration was to have a lot of impact on his future projects. 

Simultaneously with the marathon tour of Rien de Rien, Sidi Larbi Cherkaoui spent a year, cooperating very closely with Nienke Reehorst (exUltimaVez and Damaged Goods), in a workshop with mentally disabled actors, which resulted in a show: OOK (2002) for the theatre company, Theater Stap, in Turnhout. 

In July 2002, he took part in the Vif du Sujet at the Avignon festival with his solo it (2002), directed by Wim Vandekeybus, with whom he worked closely on the choreography.

In September 2002, in close cooperation with Damien Jalet (dancer with Les Ballets C. de la B.), Luc Dunberry and Juan Kruz Diaz de Garaio Esnaola (dancers/singers with Sasha Waltz), he designed the choreography for d’avant (2002) for the Schaubühne Am Lehniner Platz in Berlin. This piece combines song (medieval songs from the 13th century) with contemporary dance, and was the first step towards Foi…

Since 2002 Sidi Larbi Cherkaoui has been working on his next choreography for Les Ballets C. de la B., Foi (March 2003), a project that pursues the symbiosis between live music (14th century medieval music and traditional peasant songs) and contemporary dance and theatre. This time his musical partners are Dirk Snellings and his Capilla Flamenca (for the period music of Ars Nova) and Christine Leboutte (who has worked with Giovanna Marini) for the traditional Italian songs.

Joanna Dudley I ° 21-09-1971 Londen

Joanna Dudley studied contemporary and early music at the Adelaide Conservatorium, Australia and the Sweelink Conservatorium, Amsterdam. She also studied traditional Japanese flutes in Tokyo. Joanna works as a performer, musician and singer in Europe, Australia and Japan. She works at Berlin’s Schaubuhne am Lehniner Platz on numerous projects including her solo show He Taught Me to Yodel. Joanna and Juan Kruz Garaio de Esnaola perform and created a music theatre piece for toy instruments entitled My Dearest My Fairest. Both works were premiered at the Berlin Theatre Treffen. As part of the Schaubuhne, Joanna has also worked on numerous projects with Sasha Waltz as a performer/composer including a commissioned project for the 2000 Avignon Festival. Joanna worked as a performer/musician for The Girl On The Sofa a premiere of a new work by Jon Fosse directed by Thomas Ostermeyer for the 2002 Edinburgh Festival. For this work Joanna created an installation with portable LP players and prepared LPs. 

Joanna has created a screaming choir with the actors of the Schaubuhne. The compositions have been written by Joanna and the texts are based on German folk songs.

Other music theatre works created by Joanna and her Australian based company, Maximum Legroom include A Standard Dwelling, If In Doubt Do Not use your Knife, My Little Garden and Acceptable Behaviour. 

Lisbeth Gruwez I ° 11-08-1977 Kortrijk

Lisbeth studied at the Municipal Ballet Institute and attended PARTS for one year. She danced in Wim Vandekeybus’ The Day of Heaven and Hell and in Jan Fabre’s productions As long as the world needs a warrior’s soul, Je suis sang and Les guerriers de la beauté. She has also worked with Needcompany, Riina Saastamoinen and Izroch Kowaç.

Damien Jalet I ° 17-08-1976 Brussels

Following a two-year theatre course at the INSAS (Brussels), he trained intensively in different dance techniques (release, ballet, yoga, etc.) in Belgium and New York. He worked with Wim Vandekeybus and Ted Stoffer and then joined Les Ballets C. de la B., where he initially worked with Christine Desmedt and subsequently with Larbi Cherkaoui. He started to work with him in Rien de Rien. In September 2002 he co-directed with Sidi Larbi Cherkoui, Luc Dunberry and Juan Kruz Diaz de Garaio Esnaola (dancers/singers with Sasha Waltz), the choreography for d’avant (2002) for the Schaubühne Am Lehniner Platz in Berlin. 

Damien also studied Italian ethnomusicology with Giovanna Marini and Christine Leboutte.

Nam Jin Kim I ° 28-02-1968 Corea

Before Nam Jin started dancing he worked in the theatre. After that he was with the Nam jeung-ho company. During this period, he received several major prizes at international competitions. A grant enabled him to go to New York.

His choreography won the first prize at the international competition in Paris in 2000.

He has worked for CCNRB (Catherine Diverres) and was invited to Korea with his solo performance.

Christine Leboutte I ° 25-07-1959 Bruxelles

Christine is a performer, singer, producer and composer. She obtained her diploma in Theatre and Cultural Entertainment at the INSAS in 1982. She took courses in solfège, harmony and classical singing with Paule Daloze. She performed in several of Frederic Dussenne’s shows. She regularly gives courses on Italian songs passed down by oral tradition, since1992 she’s working with Giovanna Marini.

She has already collaborated with Sidi Larbi Cherkaoui and Damien Jalet, teaching Italian songs of the oral tradition for Rien de Rien and D’avant. 

Laura Neyskens I ° 11-12-1985 Gent

At the age of 10 Laura played her first stage part, in Bernadetje (by Arne Sierens and Alain Platel). She liked it so much she also took part in Alain Platel’s Iets op Bach. During the very intensive tour she became better acquainted with Larbi Cherkaoui and he asked her to take part in his first production, Rien de Rien. And this is the next one...

Erna Omarsdottir I ° 15-11-1972 Reykjavik

Erna Omarsdottir is born in Reykjavik in 1972. She graduated from PARTS in 1998. In 1996 she formed here own dancetheatre company Ekka, in Reykjavik with whom she made BER (Naked) in 1999 and EVA3 in 2002. In the meantime she worked with several directors such as Thomas Plischke Events for television, again and Wormmle and Jan Fabre, The fin comes a little bit earlier this siecle but business as usual, As long as the world needs a warrior soul, My movements are alone like streetdogs (solo).

Walkabout Stalk was made by Erna in collaboration with Riina Saastamoinen, a cultural-capital production for Brussel-Reykiavik-Helsinki 2000.  With Frank Pay she made Move-e, an experimental-dance-video and IBM1401 is a duet between dance and music she conceived together with Johann Johannsson.

Ulrika Kinn Svensson I ° 28-05-1980 Falkenberg

Ulrika studied in Sweden at the Artgymnasium with dance as major subject. Afterwards she moved to Holland to study dance at the Fontys Danceacademy. 

Between 2000 and 2002 she worked as a dancer/performer in T.R.A.S.H. Dance/theatre 

company, Holland.

Nicolas Vladyslav I ° 5-01-1979

As a child Nicolas went to the circus school in Amiens and the dance school in Nouméa. Subsequently, he studied at the Conservatoire National Superieur de Danse in Lyon. Nicolas has worked with several artists such as Denis Plassard, for the creation of Ondes de Choc, and with Michele-Anne De Mey, for Utopie.

Marc Wagemans I ° 02-06-1970 Beerse

Marc has Down’s Syndrome. Since 1992 he has worked with Theater Stap, performing in 15 of their productions. In 1996 and 2002 he gave a brilliant performance as Annibali Picotti in Pirandello’s The Stuffed Bird, directed by Marc Bryssinck. He was also a very good Trigorin in Chekhov’s The Seagull, directed by Gretl van Ourti in 2000.

In 1997 he performed in Wings with Red Socks, directed by Ann Verbelen, which was his first dance-theatre piece. In 2002 he danced with nine other actors from Theater Stap in OOK, directed by Sidi Larbi Cherkaoui and Nienke Reehorst.

Theater Stap is a theatre workshop in Turnhout where mentally disabled actors encounter non-disabled dramatists to create performances that are put on in the normal theatre circuit.

Darryl E. Woods I ° 03-09-1959 Tennesee

Darryl began his dance training with the Alabama Ballet performing a mostly classical repertoire. Darryl later moved to New York City where he studied at Alvin Ailey Steps 74th and Dance Theatre of Harlem where he also performed with the company. In 1988 Darryl went to Europe in the musical Duke Ellington’s Sophisticated Ladies. He remained in Belgium teaching at local dance schools in Bruges. He has performed in Alain Platel’s Iets op Bach as well as other productions. 

Alexandra Gilbert  ° 16-08-1976

Alexandra studied ballet at the Conservatoire de Paris and gratuated from the Centre National de Danse Contemporaine d’Angers-l’Esquisse in 1996.

She worked on different projects/performances with Marion Lévy, Charles Cré-Ange, Christie Lehuédé, Joëlle Bouvier/Régis Obadia, Cyrill Davy, Christophe Haleb, Lionel Hoche, Xavier Lot ...

Since 1999, she’s highly involved in the projects of Serge Ricci, (Partiellement effacé, Humor, Endless, a trilogy in deep collaboration with the musician Christian Fennesz).

She’s also creating costumes for dance and theatre productions.
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THE MUSIC: 

Ars Nova and Trecento music in Europe during the 14th century.

The Middle Ages are often referred to as the dark ages of Western civilisation, because they lie between the Roman era and the resurrection of Renaissance. It may be an appropriate term to describe the period of decline and desperation, during which Europe is trying to liberate itself from Roman rule. But as soon as the balance of power is restored and the feudal system established, the nobility succeeds in centralising the means and the power and to lead a life of high standing and exceptional luxury and sophistication; today this period is referred to as the Gothic age.   

Originating in France, this new art (of living) (Ars Nova), which unlocks the static and rigid structures from the past (Ars Antiqua), spreads rapidly through the whole of Europe. The French model is eagerly adopted in Italy by the nobility and the wealthy merchants in the course of the 14th century, but it remains embedded in the local (musical) tradition (Trecento).

Just like all the walls are broken out in Gothic cathedrals, music is exploring the autonomy of each musical line for the first time. In the polyphonic (many-voiced) exploration of the 14th-century composers, the perception of time is lifted to an unprecedented level of sophistication and complexity. While in Ars Antiqua music voices are purely synchronic (homophonic), Ars Nova gives each voice an individual quality within a strict pattern. The isorhythmic (state) motets are the most typical manifestations of this musical tradition. The subtle use of time intervals for each vocal part results in a sublime rhythmic complexity which has remained unparalleled in Western European music to this date.   

In Italy, Trecento composers mainly focused on exuberant virtuosity and on finding new polyphonic harmonies. The fusion of both schools, around 1400, resulted in an extremely refined tone language (Ars subtilior), which is cultivated and sublimated at some European courts. 

Flanders does not remain indifferent to musical reforms either. In Ghent, one of the most influential cities of that era, many works are composed which give this new European musical trend a distinctive local character.

In the production called ‘Foi’, all dimensions of 14th-century music will get their rightful place: the “learned” or notated music in masses, motets, courtly songs (ballade, virelai, rondeau) and courtly dances, as well as the “simple” unnotated music which has continued to exist in the oral tradition until today. 

The modern audience will not only be surprised at this rich musical diversity, but may also be emotionally and spiritually moved by it.

Dirk Snellings, artistic director of Capilla Flamenca

Capilla Flamenca 

The vocal and instrumental consort Capilla Flamenca borrows its name from Emperor Charles V's court chapel. When this prince left the Low Countries for good in 1517, he took along our country's best musicians, who, accompanying him under the name of Capilla Flamenca, made the famous polyphony of the Low Countries resound in Spain as well. The present Capilla Flamenca recruits its specialized musicians mainly from Flanders in order to bring to life again the brilliant music of the Golden Age of the polyphonists in the Low Countries. Thanks to experience, musicological research and a high degree of creativity, this Flemish ensemble has developed its own typical sound and style. Its continuous return to the historical model leads to unique programmes, which offer the modern listener music that was largely unknown, performed for the first time in 400 of 500 years in an enjoyable way.
The core of the Capilla Flamenca consists of four male singers: countertenor Marnix De Cat, tenor Jan Caals, baritone Lieven Termont and bass Dirk Snellings. According to the program they perform this quartet enlarges with complementary singers, an alta cappella wind instruments), a bassa cappella (string instruments) or an organ. Several recordings, numerous concerts at home and abroad, favourable reviews and awards provide ample evidence of the artistic excellence of this Flemish group.

Dirk Snellings I °05-04-1959 Bilzen

Dirk Snellings studied musicology at the University of Louvain and the art of singing in the class of Mrs. Lucienne Van deyck at the Conservatory of Antwerp in which he mastered with great extinction.

Already as a teenager his interests were formost in the area of Old Music and in a very short time he became know as a specialist in the renaissance and barock repertoire. As a singer he already cooperated on numerous unic projects under the leadership of famous conductors. As a music scientist he made during several years programs for the classical radiobroadcast of Belgium and wrote articels for Musica Antiqua, a welknown magazine for Old Music fans. He also was one of the founders of ‘Musica’, the Flemish centre of Old Music.

As the artistic leader of the Capilla Flamenca

CD’s Capilla Flamenca 

Puer Nobis, Eufoda 1147

Renaissance Polyphony in Bruges. The songbook of Zeghere van Male, Eufoda 1155

Missa Alleluia, Eufoda 1232
diapason d’or/ repertiore 10/ Prix choc 2002

Magister X, Alamire LUG 03

Music in Flemish Cities and Beguinages, Eufoda 1266

Concentu melodiae, K.U. Leuven 96-01

Sei Willekommen; Capilla Flamenca – Flanders Recorders Quartet, Eufoda 1256

Salve Antverpia; Capilla Flamenca – La Caccia, Opus 111

The A-LA-MI-RE Manuscripts: Flemish Polyphonic Treasures for Charles V, Naxos   8.554744

Bassano. Viva l’amore; Flanders Recorder Quartet – Capilla Flamenca; OPS 30-239, diapason d’or

Oh Flanders Free: Music of the Flemish Renaissance; Naxos 8.554516

Jean de Castro.: i.c.w. More Maiorum, Piffaro e.a.; Passacaille 931

Magic: i.c.w. Flanders Recorders Quartet e.a., OPS 30-272

Johannes Brassart: In festo Corporis Christi, Ricercar 233362

Margarete . Maximilian I : Musik um 1500, ORF CD 265

CD1 : Missa in Nativitate Beatae Mariae Virginis

CD2 : Margarete von Österreich . Maximilian I

The Flemish Organ Heritage: A. van den Kerckhoven, Naxos 8.555809

In Festo Septem Doloribus: Pierre de la Rue, MEW 0207 diapason d’or/ repertiore 2002

In preparation

De Lantin: Missa et incarnatum (Ricerar 2002)

Johannes Prioris: Mors et Vita, Requiem (Eufoda 2003)

Video’s and cd-i

Van Eyck I & II (Vision on Art)

Bruegel (Vision on Art)

Rubens (Vision on Art)

Concerts 1995 – 2002 : Most important festivals and concertplaces:

Philadelphia, St Marc’s, Piffaro (US)

Easton, Lafayette University festival (US)

Festival de Flandres International, Villes Historiques (Belgique)

Festival d’Hollande de la Musique Ancienne-Utrecht (Pays-Bas)

Alte Musik Festival Resonanzen, Wiener Konzerthaus, Vienne (Autriche)

Jour International de la Musique Ancienne (Belgique)

XXXIX Semana de Musica Religiosa – Cuenca (Espagne)

Donastiako Musika Hamabostaldia – Quincena Musical de San Sebastian (Espagne)

Organ’Aria, Fano (Italie)

Nederlandse Taalunie i.c.w. Didactica Polska, Villa Decius, Krakow (Pologne)

Kulturabteilung der Bayer AG, Erholungshaus, Leverkusen (Allemagne)

International Academy d’été de la Musique Ancienne, Warshaw-Wilanow (Pologne)

Festival de Wallonie (Belgique)

Sociedad Estatal para la conmemoriacion de Los Centarios de Felipe II y Carlos V,Toledo (Espagne)

Organum Histriae (Kroatie)

Villes de Bilbao, Burgos et Salamanca (Espagne)

MDR Musiksommer Thüringen.Sachsen.Sachsen-Anhalt (Allemagne)

Österreichischer Rundfunk (Autriche)

Vlaamse Radio en Televisie (Belgique)

Radio 4 (Pays-Bas)

West Deutscher Rundfunk Alte Musik (Allemagne)

Radio et Télévision Belge Francophone (Belgique)

Laus Polyphioniae (Belgique)

Festival Zeeuws-Vlaanderen (Pays-Bas)

Starosadecki Festival Muzyki Dawnej (Pologne)

Klapstuc, festival de dance (Belgique)

Musica Flandrica (Belgique)

Association Europalia International 

Commémoration 575 ans Université Catholique Leuven (Belgique)

Gdynia-Orlowo, Kartuzy, Gdansk, Wilanow (Pologne)

Exhibition du Manuscripts de Petrus Alamire: Katholieke Universiteit Leuven-Davidsfonds (Belgique)

500 Jahre Wiener Hofmusik (Autriche)

Stichting Europalia Internationaal

Festival Brussel/Bruxelles 2000 (België)

Press Capilla Flamenca

CD: Margarete & Maximilian I
”…einem prächtigen neuen Doppelalbum” 

(Franz Szabo im Wiener Journal Jänner 2001)

CD: Johannes Brassart: In festo corporis Christi

“Die vokalisten der Capilla Flamenca unter der Leitung ihres Bassisten Dirk Snellings huldigen einem Ideal der Klarheit, Trennschärfe und schwerelosen Linearität. Eine Aura vergeistigter Schönheit umgibt ihren Gesang, etwas Objektives, Überpersönliches und Zeitloses. Allenfals der gutturale Ton der Altisten holt den Hörer gelegentlich in die profane Wirklichkeit zurück –und auf den Streitplatz der Geschmäcksfragen.” (Klassik Heute, 5/2001: Emphelung)

« L‘interpretation a capella est excellente. Excellente aussi, cette proposition esthétique, avec un demi ton de voix qui rapelle le receuillement des peintures flamendes. Tous ce disque en général, le plus important de ceux consacrés jusqu‘ici à Brassrt, est excellent. » Goldberg 13 Hiver 2000: 5 étoiles

"Musicologisch gezien is de cd zeer boeiend…Wat de uitvoering betreft …echt overtuigend."

(Mirek Cerny, De Bond, 24/11/2000 ;De Standaard 18/11/2000, ****)

“…La Capilla Flamenca nimbe ce contrepoint altier d’une profondeur de timbre très séduisante, en particulier grâce aux pupitres de dessus, di-ont la tenue de la ligne est remarquable. L’alternance avec le plain-chant, quelques pièces d’orgue … finissent par créer un climat d’envoûtement qui aide à comprendre quelle impression de nouveauté. “ (Marc Desmet, Le Monde de la Musique, 12/2000)

CD: Oh Flanders Free

"The Flemish vocal and instrumental consort Capilla Flamenca is a wonderful discovery,…"

(Philip Ansom in LA SCENA MUSICALE, July, 2000 )

"It is an enjoyable CD which just dips a toe into a vast repertoire. Hopefully, it will encourage further exploration of this endlessly fascinating genre." 

(Peter Graham in CLASSICAL CD REVIEWS-June 2000 Music on the Web (UK))

"… The programma as it was presented has the order and shape of a live production and there well be such a production." (Harry Downey in CLASSICAL CD REVIEWS-June 2000 Music on the Web (UK))

XXXIX Semana de Música Religiosa de Cuenca Polifonia religiosa entiempos de Carlos I

"El doble cuarteto vocal masculino que constituye la Capilla Flamenca demonstró conocer perfectamente esos mecanismos técnicos, su justificación histórica y su justificación estética y, lo que verdaderamente impota, supo realizarlo y transmitirlo en su interpretación, cosa qui … e si fue motivo de satisfación para el público general, lo fue aún más para los conocedores."

(Jacinto Torres, El Dia, 20/4/2000)

Keizer Karel opnieuw gedoopt, Sint-Baafskathedraal, Gent, 13/03/2000

"De Capilla Flamenca bood een uitstekend beeld van hoe de muziek geëvolueerd was in die tijd van indringende eenvoud naar complexiteit en dynamiek. Op die manier oversteeg het concert ook het anekdotische van het gegeven." (FRA, De Gentenaar, 13/3/2000)

CD: A-La-Mi-Re

"Et ce d’autant plus, que cette compilation est une vraie merveille artistique, esthétique et technique. Dès la première plage, on tombe sous le charme de la ‘Capilla Flamenca’. Les voix sont simplements somptueuses, si haut en couleurs et si magistralement ‘polyphoniques’. 

Chaque pupitre possède son timbre si parfaitement spécifique sans autant porter le moindre ombrage à l’homogénité de l’ensemble." (Schw. dans PIZZICATO, n°103, 01-05-2000)

"Zeer goed gedoseerde, knappe vertolking." (Milo Derdeyn, in KNACK MAGAZINE, 09-12-99)

"De Capilla Flamenca is een ensemble dat zich de laatste jaren kwalitatief steeds sterker affirmeert en nu een peil heeft bereikt dat internationaal kan meetellen. … Zij is er klaar voor." 

(Luc Leytens in KADERBLAD JEUGD EN MUZIEK VLAANDEREN, n° 204, dec. 1999)

The A-La-Mi-Re Manuscripts

"Het werd een prachtig concert dat een uitmuntende inleiding kan vormen in de wondere wereld van Vlaamse polyfonie. De Capilla Flamenca is een ensemble dat zich de laatste jaren kwalitatief steeds sterker affirmeert en nu een peil heeft bereikt dat internationaal kan meetellen."

(Luc Leytens, Jeugd en Muziek Vlaanderen vzw, Kaderblad 204 / december 1999)

CD: Bassano

"Met deze opname verwierven de Vlaamse ensembles ‘Vier op een Rij’,…, en de Capilla Flamenca, aangevuld met de luitisten Satoh en Malfeyt, een ‘Diapason d’Or’ van het bekende Franse platentijdschrift ‘Diapason’. En het is zeker verdiend." 

(Luc Leytens in KADERBLAD JEUGD EN MUZIEK VLAANDEREN, n° 204, dec. 1999)

Dag van de Oude Muziek in Alden-Biesen, 26/6/1999

"De aangenaamste verrassing kwam van de eigen telg, het huisensemble Capilla Flamenca…. Als de zangers de opnamen met evenveel toewijding, concentratie en homogeniteit verzorgen als hun optreden in de prachtige akoestiek van de kerk, zal hun cd een aanrader zijn."

(Mirek Cerny, De Standaard, 29/6/99

CD: Music in Flemish Cities and Beguinages 1400-1500

"This is a fascinating disc….The fresh, characterful voices of Capilla Flamenca are the perfect vehicles for this repertory…. Capilla Flamenca deserves high praise indeed for bringing to light this particulary unknown repertory." (Ivan Moody, Goldberg Nr. 3, 1998)

“In de loop der jaren ontwikkelde de Capilla Flamenca een eigen stijl en sound… die herkenbaar blijft tussen het onoverzichtelijk aanbod 'oude muziek' op de CD-markt…. De Capilla creëerde zo immers een eigen profiel, dat mede dankzij de selectieve programmatie en de promotie van Vlaanderens muzikale erfgoed mee een weg helpt banen naar de internationale uitstraling en waardering. »

(Luc Ponet, Adem 1/1998)







