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RIEN DE RIEN

a dance performance with cello - a cello concert with dance

Carpets and Arabian calligraphy. Is it or isn’t it? What? A mosque? A text from the Koran? Yes and no. Rien de Rien plays with clichés and prejudices. With text and context. With true and false. Who may say what? Who may do what?

The choreographer Sidi Larbi Cherkaoui is a young fellow with the suppleness of a contortionist and the fanaticism of a flagellant. Rien de Rien is his first production for Les Ballets C. de la B. after his much-lauded dancing in Alain Platel’s Iets op Bach. It is there too that his collaboration with Roel Dieltiens originated. Roel -or Geert De Bièvre- plays a mainly contemporary score.

In Rien de Rien every movement becomes sacred or sacrilegious. The environment is inescapable and adds a little something to the most ordinary actions. Everyone fights against interpretation and never knows what the other makes of it. It is impossible to hide, but what do you want to show? Banal movements and stories suddenly turn into an unintended dance. Absurd situations suddenly turn out to be painfully real. Regret for what you have not become? Desire to be someone else? The difference shows itself most clearly in perfect unison. What remains is every person’s unique path.

A virtuoso cellist, a 60-year old ex-prima ballerina from the Flanders Ballet, a funky teenage girl, a Canadian-Jamaican storyteller and a Belgian Moroccan, a French Belgian and a Slovene, all three of the same age. All of them visitors to a mosque. A place to pray, to come to oneself, or rather to deceive yourself? What do you want to be? What are you allowed to be? By whom? Why?

Only live cello-playing, voice, singing or silence. As quiet as if one were in a library. Yet there is always something going on. A story, a memory, an image. A plea for impurity. Non, je ne regrette rien.
‘Rien de Rien’ is a coproduction with the Théâtre de la Ville in Paris, the Rotterdamse Schouwburg, Botanique Bruxelles and the Vooruit Arts Centre in Ghent.
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 SEQ CHAPTER \h \r 1The music used in Rien de Rien is powerful in its simplicity. Pervasive contemporary expression goes hand in hand with age-old tradition. These pieces, written for a single melody-playing instrument, the cello, were undoubtedly difficult exercises for their composers. Because they force one to go to the essence. Straight to the emotion. Waltz (Moser) and folk music (Ligeti and Kodály) are no more than the wrapping for emotions in both their subtlest and most primal forms. Highly refined technical studies (Gubaidulina) turn into gems of musical simplicity, while Luc Van Hove’s extraordinarily rich style provides intense stimulation to both the intellect and the senses.

Cello played by Roel Dieltiens or Geert De Bièvre.

Music list Rien de Rien (in order)

(To mention on all public information)

· Sofia GUBAIDULINA


From 10 preludes (1999) - Nr 3, con sordino – senza sordino
2’

· Luc VAN HOVE

Modo Perpetuo op.38 (2000)
9’

· Roland MOSER


… Wie ein Walzer auf Glas… (1986)
4’

· Sofia GUBAIDULINA


From 10 preludes (1999) - Nr 8, Arco – Pizzicato
1’

· Sofia GUBAIDULINA


From 10 preludes (1999) - Nr 4, Ricochet
2’

· Staber Mater (traditional Italian song) - sung by Damien Damien Jalet

· György LIGETI


From Solosonate (1948) – Dialogo
3’

· Zoltán KODÁLY


From Sonate op.8 (1921) – Allegro Molto Vivace
9’

· Sofia GUBAIDULINA


From 10 preludes (1999) – Nr 4, Ricochet
2’

· Traditional African song - sung by Angélique Willkie 

· Sam BROWN/ G. Sutton/ B. Brody - arr. Luc VAN HOVE 


Stop ! (song by Angélique Willkie)
4’30’’

· George CRUMB

From Sonata for Solo Violoncello (1955) - Fantasia
3’30”
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Dancers

Angélique Willkie (b. 1961, Jamaica)
Angélique began her dance training at the Graham-based school of Toronto Dance theatre in Toronto, Canada. After a brief start to her career in Quebec city, Canada, she moved to Europe where she has lived and worked for the past 8 years. Working primarily on the freelance circuit, she has been part of companies and independent projects in Barcelona (E), Tours (F), Brussels (B), London (GB), Frankfurt (D), and Ghent (B). In Belgium, where she is now based, those projects have included Cie Karin Vyncke, les Ballets C. de la B./Alain Platel, and as a singer with the Belgian world-music group Zap Mama. While continuing to perform independently both as a dancer and a singer, Angelique now teaches contemporary technique and voice/movement improvisation workshops extensively in Belgium and abroad. The beginning of her choreographic career is a continued exploration of her interest in voice and movement.

Marie-Louise Wilderijkx (b. 1941, Antwerp) 

Marie-Louise has danced in Antwerp, Paris, London, Essen, Cologne, Leningrad, New York and Peking. She had an 18-year career as a professional dancer (1957 to 1975). Then she had three children. Since then she has taught dance and also worked as a lecturer at the Herman Teirlinck College in Antwerp. Now the children have grown up, she wants to take up the challenge of appearing on stage once again.

Jurij Konjar (b. 1978, Ljubljana) 

Jurij discovered his passion for dance during ballroom dancing competitions in Slovenia and abroad. After a year at work in the Slovenian Dance Company, he decided to expand his horizons. He attended workshops in various dance styles in New York and London and was then able to study at P.A.R.T.S. in Brussels, where he finished his second year in June 2000. He became acquainted with Larbi Cherkaoui through Bal Moderne. The results are to be seen in Rien de Rien.

Damien Jalet (b. 1976, Brussels) 

Damien attended numerous workshops (PEP - Klapstuk, Leuven, Ballet/Klein Technique/Yoga, New York, INSAS, Brussels), explored movement, theatre and even traditional Italian songs. Wim Vandekeybus picked him out from among numerous others to work on his production The Day of Heaven and Hell. Christine De Smedt of Les Ballets C. de la B. asked him to take part in her mass project 9x9, but after a month Damien transferred to the rehearsals for Rien de Rien. He wanted to move, dance, be physically active. In Rien de Rien he is able to satisfy his urge to move to the full.

Laura Neyskens (b. 1985, Ghent) 

Laura goes to school at the Atheneum Wispelberg in Ghent. She likes being on stage, something she has already been able to experience in Bernadetje and Iets op Bach (Alain Platel and Arne Sierens). She does not like sitting still. Apart from music and piano, she also did horse riding, ice skating and ballet. She would not have her hair cut off for the world. 

Trixie Whitley (°1987, Ghent)

Ook Trixie is een podiumbeest. Op haar vierde vergezelde ze haar vader al op diens concerten en bij gelegenheid danste en zong ze mee. Ook het theater liet ze niet ongemoeid. Ze deed mee in producties van Victoria (Kung Fu) en het Speeltheater Gent (De wraak van Tarzan). Naast zingen en acteren, doet Trixie niets liever dan drummen en dansen. Af en toe waagt ze zich zelfs aan een avondje DJ spelen.

Sidi Larbi Cherkaoui

Les Ballets C. de la B. | Sidi Larbi Cherkaoui | Roel Dieltiens

RIEN DE RIEN

a dance performance with cello - a cello concert with dance

Curriculum Vitae | Sidi Larbi Cherkaoui | ° 10-03-1976 Antwerp

After his experiences as a ‘showbiz’ backing dancer in various revues and tv shows in Belgium, Sidi Larbi enrolled at P.A.R.T.S. in Brussels, the private dance school headed by Anne Teresa de Keersmaeker. While there he was influenced primarily by lessons in the techniques developed by Forsythe (tutor E. Corbett), Pina Bausch (tutor D. Dusjinski) and Trisha Brown (tutor L. Gries), as well as by the theatre workshop (Damiaan De Schrijver), sociology (Rudi Laermans), dance history... and of course the Rosas repertoire (A.T. de Keersmaeker.

He combined his training in contemporary dance with his work in a hip-hop group (Bang Gang) and Modern Jazz (Extravadance) and went to New York for lessons at the Broadway Dance Centre (tutors Michèle Assaf, Cecilia Martha, A.C., etc.)

This varied background, and his open attitude to every form of performance mean that his own choreographic work is highly personal, theatrical and eclectic. In November 1995 Sidi Larbi won the Best Belgian Dance Solo competition (organised by Victoria at the Vooruit Arts Centre in Ghent), which was initiated by the choreographer Alain Platel, artistic head of Les Ballets C. de la B.

In October 1997 Platel invited him to work on the creation of Iets op Bach, the internationally successful production by Les Ballets C. de la B., with which he toured from 1998 to 2001 (taking in Paris, London, Zurich, Montreal, Tel Aviv, Hong Kong, Adelaide, Tokyo and many other places).

During the gaps in the tour Sidi Larbi made Atamé for the Bal Moderne at the Time Festival (Ghent, 1997), Afwezen (Fatalidad) for the Polydancecompany (in Kortrijk) and started working with the Anonymous Society in July 1999. With this group he choreographed a musical which in 1999 won the First Fringe Award and the ‘Overall’ Total Theatre Award in Edinburgh, and in October 2000 the Barclay Theatre Award in London for the Best Musical. Sidi Larbi Cherkaoui was choreographic advisor on Ghani Minne’s production Circus Wonder (May 2000) and composed the choreography for the last video clip by An Pierlé (Tower), which was filmed in Almeria in Spain.

Rien de Rien is his first full choreographic work as a member of the artistic team at Les Ballets C. de la B.

“This Sidi Larbi Cherkaoui dances like an angel in combinations that are both spectacular and sensitive…without batting an eyelid.” 

(De Morgen)

“The highly talented Belgian-Moroccan dancer Larbi Cherkaoui”

 (De Standaard) 
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Questions about dance

Sidi Larbi Cherkaoui
TIME | How, by suddenly slowing down, speeding up or stopping, a dancer or dancers can create a sort of surrealistic feeling of time in the audience (as if reality speeds up, slows down or stops). The link between rhythm (a ‘clear’ pattern to be followed) and this ‘manipulation of time’.

UNIFORMITY | Pure unisons (such as the Gabriëlla and Larbi duet in Iets op Bach) or how one can only perceive the differences between people if they do exactly the same. Otherwise they do different things and then there is a difference ‘in the actions themselves’. Sometimes I find this unison is taken too far. Not only with regard to so-called ‘dance movements’ but in ordinary ‘body language’ (like waiting for the tram, writing, scratching behind your ear and so on). This is yet another form of surrealism that I find fascinating (and at the same time a form of highly precise acting, or should one see it as a perfectionist form of mime?). 

IMPACT/SUBJECTIVITY | Example: an older woman talks about the bond between herself and her little daughter, a while later a teenager tells the same story, and later still a young migrant talks about exactly the same thing. The impact of each is very different even though the naked facts are absolutely identical. This is also true of a man who experiences his religion in a certain way, followed later on by a woman who experiences the same thing. The thing you regard as a cliché or perfectly natural in the first, appears to be nothing short of madness in the second.  Where does ‘equality’ end, and prejudice, or the icons that are typical of our upbringing, begin? Who is allowed to go how far, and in what context? If I, ‘Sidi Larbi Cherkaoui homosexual Moroccan/Belgian’ make a general comment on migrants or homosexuals, I have my own personal context and especially my blood, as an ‘alibi’. If any ordinary hetero Belgian were to do the same, he would be accused of racism. This is unfair, and yet because of the personal involvement, very honest. This tension interests me, particularly since I believe in a form of emotional intelligence (or empathy) which enables you to (briefly) understand the choices someone makes, or their living conditions; the situation extrapolates as it were to your own experience, without your ever having experienced it. In this sense I am not interested in tolerance or pity (in which arrogance is implicit), or generalisations (my personal weaknesses or qualities are not characteristic of all homosexual Moroccan Belgians). 

OBJECTIVITY | Or rather, collective subjectivity. This can sometimes be compared to a form of political correctness. Whatever is now generally regarded as being good or bad: pillars of the Western world. Can the relationship between three boys be justified politically or morally… to a girl of 12? How do you explain special situations without being prejudiced? How does one remain objective in a world whose principles are prejudicial or censorial. Objectivity is not the same for everyone: doesn’t it mean, ’not taking a stand or not taking a generally accepted stand’? These are questions I ask myself, and would like to ask the dancers, and confront the audience with them in a sublimated form.

ANALYSIS / EMOTION | The link between intellectual (mathematical) choices and emotional (irrational – non-sentimental) decisions. The search for quality (whatever is simply good, feels right and moves you). My inspiration here is Pirsig’s Zen and the Art of Motorcycle Maintenance, but equally Alain’s emotional approach or the structures of the Rosas (Anne Teresa) repertoire. In short, I wish to translate/tell the things that move me. 

PHYSICAL POWER/ WILLPOWER | Illustrating the power of the human body. How far does one have to go to convince the audience of your ‘good’ intentions? This, as a natural evolution following my physical experiences in Iets op Bach. How far do you have to fall or how long do you have to burn before the audience feels your pain (the search for empathy mentioned before). Also comparable to the work of Marina Abramovich…?

DANCE TECHNIQUE | Personally I am influenced by a wide variety of styles (see curriculum). Every style has something fantastic about it and I always focus on this, on the elements that appeal to me. I waste no energy on what does not move me. In this sense I am limited by my intuitive selection. Some dancers fascinate me so much that I immediately try to understand their body language (for example Gabriëlla, Lizi, Franck in Iets op Bach). For this project I would be prepared to abandon ‘my style of dancing’ on the one hand, and listen to the contribution of the dancers on the other. Hoping for a cross-fertilization (Alain’s term for the ‘mutual influence’ that occurred during the creative process leading to Iets op Bach).
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Curriculum Vitae | Roel Dieltiens
Studies

1. Started cello studies at the age of 15, after he had first studied the piano

2. Koninklijk Vlaams Muziekconservatorium Antwerp (B): 1979 Hoger Diploma Cello under André MESSENS

3. Chapelle Musicale Reine Elisabeth: 1980 Gegradueerde voor Cello under André MESSENS

4. Conservatoire de Musique de Genève (CH): 1980 Cours supérieur d’exécution musicale under P. FOURNIER

5. Hochschule für Musik und Darstellende Kunst Detmold (D): 1980-1982 study under André NAVARRA

6. Accademia Musicale Chigiana Siena (I): 1981 Diploma d’Onore under André NAVARRA

7. Internationale Akademie für Solisten Wolfenbüttel (D): 1981 Urkunde under André NAVARRA

After several distinctions ha was acclaimed in 1992 ‘Artist of the Year’ by the Flanders Festival International. Touring around the world as a soloist and chamber music player, several of his recordings are nominated as the absolute reference:

BACH 
6 solosuites (Accent)


“Imagination débordante… son poétique fait merveille… un virtouse étourdissant” (Diapason)
Z. KODALY 
Sonate op. 8 pour violoncelle solo (HMF)
“Simply the best” (Classic CD)  -  “Fascinating new slant” (Grammophone)  -  “The only genuine alternative for Janos Starker”  (Fanfare USA)
FRANCHOMME 
Le violoncelle virtuose (HMF)


“One of the truly significant discs of cello music to appear in ‘97” (Fanfare USA)
VIVALDI 
Celloconcertos (HMF)

 
Diapason d’or December 1998  -  Caecilia Prize 1999

Roel Dieltiens worked together with, and created new music of Belgian composers such as Luc VAN HOVE (Sonata, Aria, Kammerkonzert), Victor LEGLEY (Duo, Celloconcerto), Jacqueline FONTYN (celloconcerto) and the American composer William BOLCOM (suite).

Appeared as a soloist with conductors such as: Frans BRÜGGEN, Jan CAEYERS, Philippe HERREWEGHE, Peter MAAG, Lev MARKIZ, Josep PONS, Mendi RODAN, Jerzy SEMKOF, Michel TABASCHNIK, Jos VAN IMMERSEEL, Reinbert DE LEEUW.

Started in 1995 his own ENSEMBLE EXPLORATIONS. Duo with the French pianist Frank BRALEY. Professor cello at the Lemmens Institute in Leuven (Belgium). Masterclasses all over the world. Music tour with Les Ballets C. de la B./Alain Platel Iets op Bach 1998-2000.
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Roel Dieltiens - a cello as his partner for life

What inspires a young man to select a cello as his partner for life?

At the age of fifteen, he is tired of playing the piano and chooses for the cello. He works his way through the introductory study of his instrument at top speed and with vigour. It is obvious that the budding musician in Roel Dieltiens does not want to be confined to one narrow area. He teaches himself to play the baroque cello. He is interested in all types of music, but is definitely not an uncritical generalist. He plays old music on the baroque cello because it is best expressed by that instrument, not because he wants to fanatically specialise in old performance techniques. This feeling for musical balance soon becomes his hallmark. Thus, from the very beginning of his career he is a revelation to the worlds of both modern and baroque cello. One day he is the soloist with a large symphony orchestra, the next day he is a member of the ‘Orchestra of the 18th Century’ with Frans Brüggen, and the day after that he plays chamber music with friends. Although the constant changing between the world of old music and that of the modern cellist is not without its challenges, and it takes him several days to switch completely from modern to baroque cello.

His years of experience in both worlds give a completely new dimension to his cello playing. His close association with famous names in both traditional and modern performance techniques has greatly expanded his musical horizon. This is also the secret of his ability to astonish both experienced and new listeners. Contrary to the narrow specialism that has characterised music technique during the last decade, Roel Dieltiens reveals himself as a versatile contemporary artist. The listener immediately recognizes him as someone who first listens and then plays captivatingly personal and yet universally human, virtuoso but without superfluous frills. He purposely participates in all possible formations, playing as soloist, chamber musician or in an ensemble. And he always sounds the way he is, disarming and genuine.

Numerous recordings have been declared to be the absolute reference point by various international music critics. The words of the legendary Pierre Fournier about Roel Dieltiens are absolutely deserved: “He is predestined by his talent to the greatest success, and I am happy to behold such a beautiful example of rare instrumental prominence.” This accomplished cellist is a much sought-after soloist in all of Europe and he often appears on the Japanese and American concert stages. 

Jerry Aerts
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Curriculum Vitae | Geert De Bièvre

Geert De Bièvre (b. 1965) started his musical studies under S. De Raedt and E. Carlier. He then went on to H. Mannes’ class at the Lemmens Institute in Leuven. In 1998 he graduated as a laureate. He won the first prize in chamber music and cello, and the higher diploma for cello with the greatest distinction and the congratulations of the jury. After this he extended his studies at the Musikhochschule at Freiburg im Breisgau under Christoph Henkel and took master classes from Boris Pergamenschikow, Heinrich Schiff, Marcio Carneiro, Collin Carr and Thomas Demenga.

Geert De Bièvre is a laureate of the National Music Contest held by the Gemeentekrediet bank and was selected for Sir Yehudi Menuhin’s project ‘Live Music Now’, as well as winning a Festival Award in the Festival of Flanders’ International Festival Contest for young musicians. In Tilburg he won the public’s prize in the UM project for Higher Diploma students from Flanders and the Netherlands. He is a laureate of the BRT’s ‘Tenulo’ competition.

He has performed several solo concerts and radio and television recordings of concertos by Haydn, Tchaikovsky, Elgar, Schumann, Dvorak, Lutoslavsky, De Jong and Lindberg. He was for several years a member of various Belgian chamber orchestras including the Beethoven Academy, where he was the solo cellist.

Geert De Bièvre currently teaches cello at the music academy in Lier and is a lecturer at the Lemmens Institute in Leuven. He is to be heard mostly in a variety of chamber music ensembles including the Geister piano trio and the Arpae ensemble, usually playing a lot of contemporary music.

He is a member of the Prometheus ensemble and his work with the Ictus ensemble takes him to major contemporary music festivals all over the world.
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Les Ballets C. de la B.

Adapted from Steven De Belder
In 1984 Alain Platel, a remedial educationalist by training but mainly filled with an irrepressible urge to create theatre, started the production Stabat Mater in his own living room with a few friends. To his amazement some programmers really enjoyed it and he was hooked. In 1986 the company of casual contributors christened itself 'Les Ballets Contemporains de la Belgique' “Belgian Contemporary Ballet”, a slight provocative reference to the silly communal situation and the then assiduously abjured aesthetics of academic ballet. They could immediately be added in the gallery of ‘Belgian surrealism,’ which has regularly skilfully succeeded in confusing the distinction between “high” and “low” arts for decades. Their pieces did not represent stories, nor ingeniously conceived structures (of dance). Fragmentation, breaking through rigid discipline and attention for the everyday nature of movements fitted well within the stage arts-concept of the eighties, but the content often consisted of extremely recognisable (small-) human situations which were, for once, not ridiculed or laboured. Occasionally this confused the critics. 

After years of cult-following the company suddenly broke through internationally with ‘Bonjour Madame’, and today it is perfectly possible to speak of a true Platel-hype. However, others within the company have taken on the challenge to make their own work, in the meantime. Les Ballets C. de la B. is a collective of five choreographers, each with their own appeal and identity. This structure of a choreographer-company was unique in Flanders for a long time – companies such as Rosas, Ultima Vez and Troubleyn have only recently also started to produce work from members other than the head choreographer. Hans Van den Broeck was first with Balletten in 1992 and Koen Augustijnen, Christine De Smedt, Sam Louwyck and Sidi Larbi  Cherkaoui followed in his wake. 

Productions

Alain Platel: Bonjour Madame (1993), La Tristeza Complice (1995), Iets op Bach (1998) and Allemaal Indiaan (1999)

Hans Van den Broeck: Everyman (1994), (They feed we) Eat, eat, eat (1996) and La Sortie (1999). On May 20th, 2001 his latest production Lac des Singes opened at the KunstenFESTIVALdesArts in Brussels.

Koen Augustijnen: To Crush Time (1997) , Plage Tattoo (1999 - together with the rock group Zita Swoon) and Ernesto (2000). His latest production Piece for 8 will open in March 2002.

Christine De Smedt: la Force fait l’Union fait la Force (1993), Escape Velocity (1998), 9x9 (2000)
Sidi Larbi Cherkaoui: Rien de Rien (2000)

In 1993 the company was recognized by the Ministry of the Flemish Community.

Without ever having made political theatre, in the narrow sense of the word, Les Ballets C. de La B. has always displayed a remarkable sort of commitment. First of all, the company is the most democratic of its sort. And the cast is much more of a reflection of today's society than in many other contemporary groups. There are no precise young heroes with cultured voices and perfect movements here, only normal people. The dance performances comprise a succession of snapshots, of simple, almost trivial movements that slide into fragments of dance. They are often fragile things, balancing on the border between nothingness and significance.
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